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The	book's	title	comes	from	a	poem	symbolizing	Holden's	wish	to	keep	kids	innocent.Holden	wants	to	save	children	from	becoming	phony	adults	and	losing	their	innocence.Holden	is	upset	by	growing	up	but	knows	he	can't	really	stop	it	from	happening.	The	Catcher	in	the	Rye	is	a	1951	novel	by	American	author	J.	D.	Salinger.	Despite	some
controversial	themes	and	language,	the	novel	and	its	protagonist	Holden	Caulfield	have	become	favorites	among	teen	and	young	adult	readers.	In	the	decades	since	its	publication,	The	Catcher	in	the	Rye	has	become	one	of	the	most	popular	"coming	of	age"	novels.	Below,	we’ll	explain	the	meaning	of	the	book	title	and	review	some	of	the	famous
quotations	and	important	vocabulary	from	the	novel.	The	title	The	Catcher	in	the	Rye	is	a	reference	to	"Comin'	Thro	the	Rye,"	a	Robert	Burns	poem,	and	a	symbol	for	the	novel's	theme	of	a	longing	to	preserve	the	innocence	of	childhood.		The	first	reference	in	the	Salinger	text	to	a	"catcher	in	the	rye"	is	in	Chapter	16.	Holden	overhears:	"If	a	body
catch	a	body	coming	through	the	rye."	Holden	describes	the	scene	(and	the	singer):	"The	kid	was	swell.	He	was	walking	in	the	street,	instead	of	on	the	sidewalk,	but	right	next	to	the	curb.	He	was	making	out	like	he	was	walking	a	very	straight	line,	the	way	kids	do,	and	the	whole	time	he	kept	singing	and	humming."	The	episode	makes	Holden	feel	less
depressed.	But	why?	Is	it	his	realization	that	the	child	is	innocent—somehow	pure,	not	"phony"	like	his	parents	and	other	adults?	Then,	in	Chapter	22,	Holden	tells	Phoebe:	"Anyway,	I	keep	picturing	all	these	little	kids	playing	some	game	in	this	big	field	of	rye	and	all.	Thousands	of	little	kids,	and	nobody's	around—nobody	big,	I	mean—except	me.	And
I'm	standing	on	the	edge	of	some	crazy	cliff.	What	I	have	to	do,	I	have	to	catch	everybody	if	they	start	to	go	over	the	cliff—I	mean	if	they're	running	and	they	don't	look	where	they're	going	I	have	to	come	out	from	somewhere	and	catch	them.	That's	all	I	do	all	day.	I'd	just	be	the	catcher	in	the	rye	and	all.	I	know	it's	crazy,	but	that's	the	only	thing	I'd
really	like	to	be.	I	know	it's	crazy."	Holden's	interpretation	of	the	poem	centers	around	the	loss	of	innocence	(adults	and	society	corrupt	and	ruin	children)	and	his	instinctual	desire	to	protect	children	(his	sister	in	particular).	Holden	sees	himself	as	"the	catcher	in	the	rye."	Throughout	the	novel,	he's	confronted	with	the	realities	of	growing	up—of
violence,	sexuality,	and	corruption	(or	"phoniness"),	and	he	doesn't	want	any	part	of	it.	Holden	is	(in	some	ways)	incredibly	naive	and	innocent	about	worldly	realities.	He	doesn't	want	to	accept	the	world	as	it	is,	but	he	also	feels	powerless	and	unable	to	effect	change.	The	growing-up	process	is	almost	like	a	runaway	train,	moving	so	fast	and	furiously
in	a	direction	that's	beyond	his	control	(or	even,	really,	his	comprehension).	He	can't	do	anything	to	stop	or	stall	it,	and	he	realizes	that	his	wish	to	save	the	children	is	"crazy"—perhaps	even	unrealistic	and	impossible.	Throughout	the	novel,	Holden	is	forced	to	come	to	terms	with	the	reality	of	growing	up—something	that	he	struggles	to	accept.
scoresvideos	edit	descriptions	of	this	character	By	Dr	Oliver	Tearle	(Loughborough	University)	The	Catcher	in	the	Rye	is	one	of	the	most	influential	American	novels	published	in	the	mid-twentieth	century.	Upon	its	publication	in	1951,	J.	D.	Salinger’s	only	full-length	novel	became	something	of	a	cult,	helping	to	inspire	the	Beat	Generation	and
powerfully	capturing	a	moment	in	American	cultural	history.	Salinger	had	worked	on	the	manuscript	for	a	number	of	years:	he	had	drafts	of	The	Catcher	in	the	Rye	in	his	backpack	when	he	fought	at	D-Day	in	1944.	But	why	did	The	Catcher	in	the	Rye	become	such	a	cult	classic,	and	why	does	it	remain	so	widely	revered	and	studied?	Before	we	offer	an
analysis	of	the	novel,	here’s	a	brief	recap	of	its	plot.	The	Catcher	in	the	Rye:	plot	summary	The	novel	is	narrated	by	sixteen-year-old	Holden	Caulfield,	who	has	been	expelled	from	his	elite	school,	Pencey	Prep,	for	not	doing	any	work.	He	visits	his	history	teacher,	Mr	Spencer,	at	his	home	where	the	teacher	is	unwell.	However,	Mr	Spencer	annoys
Holden	when	he	wants	to	go	through	the	body’s	mistakes	so	he	can	learn	why	he	has	failed.	Holden	then	goes	back	to	his	dorm	room,	where	another	student,	Ackley,	and	Holden’s	roommate	Stradlater	turn	up.	Holden	learns	that	Stradlater	has	a	date	with	a	girl	he	had	fallen	in	love	with	the	previous	year,	but	agrees	to	write	an	English	composition
for	his	roommate	so	Stradlater	has	his	evening	free	to	go	on	the	date.	However,	later	that	evening	when	Stradlater	returns	from	his	date,	Holden	grows	jealous,	and	the	two	of	them	fight,	with	Holden	losing.	Although	he	is	supposed	to	remain	at	the	boarding	school	until	the	end	of	term,	Holden	decides	to	take	off	immediately,	travelling	to	New	York
on	the	train	with	the	mother	of	one	of	his	classmates;	he	entertains	her	(and	himself)	by	making	up	outlandish	stories	about	how	popular	her	son	is	at	school.	Then	he	checks	into	a	hotel	in	New	York,	because	he	wants	to	avoid	going	home	and	telling	his	parents	he	has	been	expelled.	He	visits	a	nightclub,	and,	back	at	his	hotel	room,	arranges	for	a
prostitute	named	Sunny	to	come	to	his	room.	But	when	the	virginal	Holden	reveals	he	just	wants	to	talk	to	her,	she	leaves,	returning	with	her	pimp,	who	demands	more	money	from	him	before	attacking	him,	while	Sunny	takes	money	out	of	Holden’s	wallet.	To	cheer	himself	up	the	next	day,	Holden	phones	a	girl	he	knows	named	Sally	Hayes,	and,	even
though	he	considers	her	a	phoney,	they	arrange	to	see	a	play	at	the	theatre.	It	is	while	he	is	on	his	way	to	meet	Sally,	while	purchasing	a	record	for	his	sister	Phoebe,	that	Holden	hears	a	boy	singing	‘If	a	body	catch	a	body	coming	through	the	rye’.	After	the	play,	Holden	and	Sally	go	ice	skating,	but	Holden	scares	Sally	away	by	suggesting	they	go	and
live	in	the	woods.	Next,	Holden	meets	Carl	Luce,	an	old	schoolfriend,	for	a	drink	in	a	bar.	Once	again,	Holden	ends	up	annoying	someone,	this	time	by	taking	an	unusual	level	of	interest	in	Carl’s	love	life.	Holden	gets	drunk	and	goes	to	Central	Park,	before	going	home	to	see	Phoebe,	avoiding	alerting	his	parents	to	the	fact	he	has	returned.	Phoebe
works	out	that	Holden	is	home	because	he’s	been	expelled	from	school,	and	Holden	tells	Phoebe	his	dream	of	being	‘the	catcher	in	the	rye’	(of	which	more	below).	Holden	escapes	the	family	home	when	his	parents	arrive	back	at	the	house,	and	goes	to	visit	another	former	teacher	of	his,	Mr	Antolini,	who	taught	him	English.	Antolini	is	worried	about
Holden	and,	like	Mr	Spencer,	wants	Holden	to	focus	and	make	something	of	himself.	He	does,	however,	let	Holden	stay	the	night,	though	things	take	a	dark	turn	when	Holden	wakes	up	to	discover	Mr	Antolini	patting	his	head	and	interprets	this	as	an	inappropriate	advance.	He	leaves,	passing	the	rest	of	the	night	at	Grand	Central	Station.	The	next
day,	he	decides	to	leave	society	and	go	and	live	in	seclusion	in	a	log	cabin.	When	Phoebe	hears	of	his	plan,	she	wants	to	go	with	him,	but	Holden	refuses	to	let	her.	He	takes	her	to	the	zoo	and	buys	her	a	ride	on	the	carousel	to	make	it	up	to	her,	and	the	two	share	a	happy	moment.	The	novel	ends	with	Holden	confiding	to	us	that	he	has	met	with	his
parents	and	agreed	to	start	at	a	new	school	in	September.	The	brief	holiday,	the	youthful	rebellion,	is	over.	The	Catcher	in	the	Rye:	analysis	The	opening	lines	of	the	novel	see	Holden	Caulfield,	and	Salinger	through	him,	signalling	a	departure	from	and	rejection	of	the	kind	of	nineteenth-century	Bildungsroman	novel	charting	one	young	character’s
journey	from	childhood	into	adulthood.	Caulfield	also	doesn’t	want	to	join	the	ranks	of	adulthood	–	he	views	adults	as	more	‘phoney’	and	suspicious	than	most	children	–	and	instead	wishes	to	preserve	the	innocence	of	childhood,	as	the	novel’s	title	makes	clear	(of	which	more	in	a	moment).	But	if	Caulfield	turns	away	from	the	Victorian	novel	embodied
by	Dickens’s	David	Copperfield,	Salinger’s	novel	does	look	back	to	a	different	nineteenth-century	literary	tradition	–	but	an	American	one	rather	than	British.	As	critics	have	often	remarked,	The	Catcher	in	the	Rye	shares	some	useful	parallels	with	Mark	Twain’s	The	Adventures	of	Huckleberry	Finn	(1884),	the	novel	which	Ernest	Hemingway	named	as
the	start	of	American	literature.	Like	Huck	Finn,	Holden	Caulfield	(his	very	name	containing	a	number	of	faint	echoes	of	Twain’s	character’s	name)	narrates	his	own	story	in	his	own	idiom,	using	a	colloquial	and	down-to-earth	tone	to	document	his	retreat	from	the	society	around	him.	But	whereas	Finn	heads	into	the	free	world	of	nature,	Caulfield
retreats	further	into	the	city,	burrowing	into	New	York	with	its	vices	and	dangers.	He	wishes	to	seek	out	the	real	city	–	not	the	‘phoney’	world	he	has	inhabited	until	now.	At	the	same	time,	Caulfield	is	more	of	a	romantic	than	a	realist:	he	dreams	of	escaping	the	modern	city	in	favour	of	a	simple,	honest	rustic	life,	a	cabin	in	the	woods	(a	very	Walden-
inspired	dream),	and	the	love	of	a	good	woman.	Like	the	Romantic	movement	–	seen	in	the	poetry	of	Wordsworth	and	Coleridge	–	he	privileges	childhood	innocence	over	the	fallen	world	of	adulthood,	and	seems	to	think	it’s	a	shame	that	anyone	has	to	grow	up	at	all.	And	this	is	the	explanation	behind	the	novel’s	title:	Caulfield’s	(largely	imaginary)	take
on	a	line	from	a	Robert	Burns	poem,	‘Comin’	thro’	the	Rye’,	which	prompts	him	to	envision	a	field	of	rye	near	a	cliff,	where	his	job	would	be	to	catch	any	children	playing	in	the	field	and	straying	too	close	to	the	cliff-edge	–	hence	The	Catcher	in	the	Rye.	But	his	idyllic	vision	of	perpetual	childhood	is	founded	on	a	misunderstanding:	Phoebe	points	out	to
him	that	he	has	misremembered	(or	rather,	misheard)	the	line	from	Burns’s	poem,	which	actually	asks,	‘Gin	[i.e.,	if]	a	body	meet	a	body	/	Comin	thro’	the	rye’,	rather	than	if	a	body	catch	a	body,	which	is	how	Caulfield	heard	the	line	rendered	when	he	heard	the	boy	singing	it	earlier	that	day.	When	he	visits	Phoebe’s	school	to	say	goodbye,	he	is
charmingly	but	also	puritanically	offended	that	a	swearword	has	been	scrawled	on	the	walls,	corrupting	the	innocence	of	childhood.	The	problem	with	Holden’s	character	–	which,	thanks	to	Salinger’s	masterly	control	of	the	teenager’s	voice,	is	engaging	and	authentic	–	is	that	he	thinks	all	adults	are	somehow	lesser	than	children,	and	his	belief	in	the
primacy	of	childhood	leads	him	to	reduce	adults	to	‘phonies’	and	teachers	who	don’t	understand	him.	In	his	two	encounters	with	his	former	teachers	–	whom,	suggestively,	he	seeks	out	himself,	implying	that	on	some	level	he	wants	them	to	set	him	on	the	right	path	to	maturity	–	he	views	the	first	as	annoying	and	the	second	as	a	possible	sex	predator.
His	innocence	is	appealing	but	also,	as	innocence	is	always	in	danger	of	being,	founded	on	an	overly	simplistic	view	of	the	world.	The	late,	great	literary	critic	Frank	Kermode	once	described	The	Catcher	in	the	Rye	as	having	a	‘built-in	death	wish’,	and	a	Freudian	analysis	of	Salinger’s	novel	might	analyse	Caulfield’s	desire	to	flee	from	adult	society
with	its	responsibilities	and	challenges	into	an	earlier	childhood	stage	of	innocence	as	symptomatic	of	his	unconscious	desire	to	return	to	the	womb.	He	appears	to	envy	his	dead	brother,	Allie,	to	an	unwholesome	degree.	And	that	title,	The	Catcher	in	the	Rye,	is	emblematic	of	the	novel	as	a	whole,	since	Holden’s	fantasy	of	catching	children	before
they	fall	off	a	cliff	might	be	analysed	as	a	symbol	of	his	desire	to	prevent	himself,	and	other	children,	from	falling	off	the	cliff	off	childhood	into	the	abyss	of	adulthood,	with	all	of	its	phoniness	and,	yes,	responsibilities.	Subscribe	to	get	the	latest	posts	sent	to	your	email.	The	Many	Faces	of	the	Tarot	Court	The	Tarot	court	cards	represent	four	sets	of
royal	couples	with	their	retinues,	each	in	their	own	domain,	which,	in	playing	cards,	was	marked	by	a	heraldic	device	(which	eventually	became	the	suit	emblem).	In	playing-card	terminology,	the	court	cards	are	also	called	royalty	or	face	cards	and,	in	seventeenth-century	England,	they	were	known	as	"coat	cards"	because	of	the	elaborate	coats	or
robes	in	which	the	figures	were	depicted.	Some	modern	Tarot	authors	call	them	people	cards	in	an	effort	to	democratize	them.	In	France	and	Italy,	they	are	called	figura	or	"figure"	cards.	Thus,	the	Tarot	court	are	figures	representing	four	different	ranks	of	power	and	influence,	in	four	different	suits,	elements,	or	domains.	Since	their	heads	or	faces
are	usually	prominent,	and	may	be	in	profile	or	straight	forward,	the	way	they	literally	face	can	play	an	important	part	in	interpretation.	There	are	many	different	ways	to	interpret	the	court	cards.	Determining	which	perspective	is	applicable	in	any	given	situation	is	part	of	the	art	of	reading	the	cards.Most	of	this	book	is	devoted	to	illuminating	these
different	perspectives.	Frequently	more	than	one	perspective	will	offer	insights	in	the	same	reading,	so	it's	good	to	get	into	the	habit	of	scanning	the	possibilities.	In	a	reading,	a	court	card	may	mean:	?	A	person	in	the	your	life,	identified	by	his	or	her	physical	attributes,	his	or	her	profession,	or	the	role	he	or	she	plays	in	the	situation	being	examined
(the	Queen	of	Swords	may	represent	a	diplomatic,	objective	woman	who	acts	as	counselor	or	mediator,	for	example)	?	An	aspect	of	your	personality,	style	or	attitude,	or	a	role	you	are	playing	(the	Knight	ofWands	may	express	your	impetuous,	impulsive	side)	?	A	relationship	between	the	querent	and	another	person	(the	Page	of	Pentacles	is	financially
dependent	on	the	king	and	so	may	represent	dependency	in	a	relationship)	?	A	spiritual	influence	at	work	in	your	life	(the	Knight	of	Cups	may	be	a	surge	of	emotional	energy,	producing	excitement	and	romantic	advances)	?	An	event	or	situation	(the	Page	of	Swords	may	be	a	message	or	piece	of	news	about	an	important	legal	or	business	matter)	These
interpretations	of	the	court	cards	will	be	discussed	in	detail	in	subsequent	chapters	of	this	book.	Other	interpretations	are	possible	as	well.	In	fact,	the	possibilities	are	vast	because	the	court	cards	have	been	interpreted	in	many	different	ways	throughout	the	centuries.	This	book	emphasizes	interpretations	that	center	on	the	idea	of	persona,	whether
one's	own	or	that	of	another.	Suit	and	Rank	It	is	important	to	get	to	know	the	basic	court	figures	and	the	terms	we	will	be	using	for	them	in	this	book.	The	minor	arcana	cards	are	divided	into	four	suits	that	usually	correspond	to	the	four	elements.	The	court	cards	are	divided	into	four	ranks,	originally	indicating	a	relative	position	in	society.	The	result
is	a	4	x	4	matrix	of	sixteen	cards.	However,	the	names,	correspondences,	and	characteristics	of	suit	and	rank	vary	greatly	from	deck	to	deck.	In	some	decks,	especially	pagan-oriented	ones,	wands	(or	batons)	are	associated	with	the	element	of	air,	while	swords	are	fire.	In	the	Brotherhood	of	Light	Egyptian	Tarot,	coins	(pentacles)	are	air,	wands	are
earth,	and	swords	are	fire.	There	are	even	a	few	rare	decks	where	cups	are	air,	and	swords	are	water.	This	book	will	use	the	most	common	system,	in	which	wands	are	fire	and	swords	air,	as	its	default,	without	intending	for	it	to	be	seen	as	the	only	or	best	system.	Feel	free	to	use	whatever	elemental	system	you	prefer.	Suits	/	Elements	wands	/	fire
The	suit	of	wands	is	also	known	as	batons,	staves,	rods,	scepters,	or	clubs.	Its	element	is	fire,	and	it	represents	the	desire	for	growth,	and	subsequently	signifies:	the	inspiration	that	moves	things,	the	desire	that	leads	the	way,	the	future-	oriented	aspiration	that	initiates	action.Wands	have	a	purpose	behind	every	action,	and	find	value	primarily	in	the
meaning	of	an	experience	while	lacking	appreciation	for	the	form.Wands	indicate	the	desire	for	self-growth	and	creativity.	They	want	to	expand	awareness,	as	well	as	set	everything	on	fire	with	their	enthusiasm.	When	you	get	a	wands	card,	you	might	want	to	ask	yourself:What	has	fired	your	interest?	Do	you	have	a	burning	desire	to	do	something?
Are	you	feeling	burned	out?	Are	you	seeing	red?	What	is	erupting	within	you?	Wands	generally	signify:	?	Projects	?	Innovation	?	Risk	?	Energy	?	Taking	action	?	Self-growth	?	Spirit	?	Inspiration	?	Thesis	?	Creativity	?	Initiation	?	Enthusiasm	?	Desire	?	Passion	?	Perception	?	Action	?	Movement	?	Optimism	The	suit	of	cups	is	also	known	as	chalices,
vessels,	bowls,	containers,	or	hearts.	Its	element	is	water,	and	water	takes	the	form	of	whatever	it	flows	into.	Therefore	cups	are	amiable	but,	at	the	same	time,	diffused.	Cups	represent	going	with	the	flow	and	seeking	to	merge.	They	receive	the	impulse	from	the	fiery	wands	and	respond	to	it.	They	represent	love,	relationship,	and	imagination,	and
provide	nurturance	and	a	sense	of	connectedness.	Cups	can	open	you	to	your	inner	feelings	and	the	connections	you	have	with	others.	Choices	at	this	level	seem	instinctual.	When	you	get	a	cups	card	you	might	want	to	ask	yourself:	Am	I	going	with	the	flow	and	where	is	it	taking	me?	What	emotions	are	flooding	(drowning)	me?	Am	I	out	of	my	depth?
Am	I	all	washed	up?	Am	I	being	wishy-washy?	Is	this	my	cup	of	tea?	What's	coming	in	with	the	tide?	Cups	generally	signify:	?	Feelings	?	Heart	?	Relationships	?	Emotions	?	Moods	?	Unconscious	?	Imagination	?	Intuition	?	Psychic	powers	?	Romance	?	Dreams	?	Visualization	?	Receptivity	?	Reflection	?	Inner	processes	?	Mirroring	?	Containment	?	Sink-
or-swim	feelings	swords	/	air	The	suit	of	swords	is	sometimes	known	as	blades,	crystals,	feathers,	clouds,	or	spades.	Its	element	is	air,	and	it	represents	intellect,	rationality,	logic,	analysis,	and	the	actions	that	logically	carry	out	these	attributes.	Swords	dissect	the	original	idea:	they	think	about	it,	talk	about	it,	struggle	with	it,	organize	it,	and	cut
through	anything	not	focused	on	the	issue.	Then	they	judge	solely	on	reason	and	logic.	Their	methods	often	bring	pain	and	sorrow,	for	anything	that	cannot	stand	the	bright	light	of	truth	is	ruthlessly	cut	away	and	destroyed.	At	the	same	time,	swords	thrive	on	the	exchange	and	development	of	ideas,	and,	hence,	communication.	At	their	best	they	see
all	sides	of	an	issue,	weigh	them	carefully,	and	form	clear,	articulate	opinions.	When	you	get	a	swords	card,	ask	yourself:	What's	the	point?	Whom	or	what	am	I	cutting	off?	Am	I	being	sharp-tongued?	What's	clouding	the	issue?	How	can	I	clear	the	air?	Am	I	throwing	caution	to	the	wind?	Swords	generally	signify:	?	Conflict	?	Thinking	?	Law	and	order	?
Criticism	?	Analyzing	?	Wit	and	cunning	?	Strategy	?	Planning	?	Communication	?	Struggle	?	Discriminating	?	Discussion	?	Decisions	?	Understanding	?	Mental	processes	?	Reason	?	Problem	solving	?	Fight-or-flight	mechanism	pentacles	/	earth	The	suit	of	pentacles	is	also	known	as	coins,	disks,	stones,	platters,	or	diamonds.	Its	element	is	earth,	and	it
represents	the	fruits	of	your	labor,	the	results	of	your	history	with	other	suits.	At	the	same	time,	pentacles	are	the	literal	"ground"	from	which	new	ideas	can	grow.	Pentacles	make	us	feel	secure	by	means	of	home,	money,	traditions,	and	control	or	power-all	things	we	value	and	often	receive	in	the	form	of	rewards	for	the	work	we	do.	They	give	us	an
appreciation	of	form	and	of	our	bodies.	With	pentacles,	we	try	to	achieve	mastery	over	matter,	either	through	manual	craft	and	skill,	or	through	knowledge	of	how	things	work.	When	you	get	a	pentacles	card	ask	yourself:	What	brings	me	down	to	earth?	Am	I	being	treated	like	dirt	or	the	salt	of	the	earth?	Where's	the	diamond	in	the	dust	heap?	What's
steady	as	a	rock?	What	will	ground	me?	How	can	I	stop	being	such	a	stick-in-the-mud?	Pentacles	generally	signify:	?	Skills	?	Value	?	Grounding	?	Worth	?	Material	?	Centeredness	?	Tradition	?	Security	?	Health	and	fitness	?	Sensation	?	Results	?	Physical,	the	body	?	Actualization	?	Fruits	of	labor	?	Money	and	economics	?	Manifestation	?	Craftsmanship
?	Rewards	for	accomplishment	Ranks	The	ranks	vary	even	more	from	deck	to	deck	than	the	suits.	The	standard	designations,	which	we	will	use	in	this	book,	are	king,	queen,	knight,	and	page.	king	The	king	depicts	mature	yang,	or	masculine	energy.	He	shows	outer,	public	mastery	and	expertise	in	his	field.	He	is	an	authority	figure,	a	commander,	a
manager,	a	minister,	a	person	used	to	respect	and	obedience.	He	makes	decisions	and	delegates	tasks.	He	is	in	many	ways	like	the	Emperor	of	the	major	arcana,	but	with	a	focus	and	aptitude	limited	to	the	domain	of	his	particular	suit.	When	you	get	a	king,	ask	yourself:	How	do	I	express	mastery,	control,	maturity,	or	integrity?	Am	I	competent?	Am	I
overbearing?	Do	I	run	things	well?	Kings	generally	signify:	?	Prowess	?	Competence	?	Mastery	and	leadership	?	Authority	?	Respect	?	Decision	making	queen	The	queen	depicts	mature	yin,	or	feminine	energy.	She	shows	intra-	and	interpersonal	mastery	and	expertise	in	her	field.	She	leads	by	persuasion,	by	intuition,	and	by	nurturing	and	encouraging
others.	She	is	a	facet	of	the	Empress,	expressing	understanding	and	creativity	through	the	energy	of	her	suit.	When	you	get	a	queen,	ask	yourself:	How	do	I	bring	out	the	latent	qualities	in	myself	and	others?	Am	I	aware	of	subtleties?	How	do	I	nurture?	What	am	I	helping	to	form?	Queens	generally	signify:	?	Understanding	?	Persuasion	?
Communication	?	Teaching	?	Nurturance	?	Emotional	awareness	?	Creativity	?	Intuition	?	Leadership	through	consensus	knight	The	knight	depicts	immature	yang,	or	masculine	energy.	He	lacks	the	king's	sense	of	perspective	but	makes	up	for	it	in	sheer	energy.He	can	be	brutally	direct.	He	seeks	to	revolutionize	and	create	change.He	is	the	daring
adventurer,	the	risk-taker,	the	romancer,	the	idealist.	His	essence	is	motion.	He	grasps	his	suit's	lessons,	however	extreme	they	may	be,	by	putting	forth	his	all.	When	you	get	a	knight,	ask	yourself:What	are	my	ideals?	My	obsessions?	My	goals	and	prizes?	Do	I	know	what	I	want?	Am	I	relentless?	Am	I	focused?	Knights	generally	signify:	?	Energy	?
Passion	?	Motion	toward	a	goal	?	Intention	?	Focus	?	Single-mindedness	?	Idealism	?	Vitality	?	Lust	for	life	page	The	page	depicts	immature	yin,	feminine	or	child	energy.	She	is	open,	learning,	curious,	innocent,	and	ready	to	grow.	The	page	loves	life,	receives	it,	and	is	immersed	in	the	essence	of	the	suit,	living	it	out	without	complication.	The	page
may	also	be	a	new	person	in	your	life,	bringing	messages	and	opportunities.	When	you	get	a	page,	ask	yourself:	Am	I	ready	to	hear	the	message?	Am	I	curious?	Am	I	open	to	the	stirrings	of	my	dreams?	Pages	generally	signify:	?	Curiosity	?	Hope	?	Innocence	?	Opening	?	Trust	?	Beginnings	?	Novelty	?	Growth	?	Study,	apprenticeship	The	Court	Card
Beach	Party	Before	looking	at	specific	interpretations,	here	is	a	way	to	"break	the	ice"	and	get	to	know	the	court	card	personalities	from	your	favorite	deck.	Pull	out	the	sixteen	court	cards	and	lay	them	out	in	front	of	you	in	rows	by	suit	and	in	columns	by	rank.	You	may	want	to	tape	the	following	guided	visualization.	Find	a	comfortable	position,	take	a
couple	of	deep,	cleansing	breaths,	and	ground	yourself	in	whatever	way	works	for	you.	Imagine	you	are	walking	on	a	beach.	Listen	to	the	sound	of	the	waves	breaking	along	the	shore.	It	is	summer.	The	sand	is	pleasantly	hot	and	there	is	a	cooling	breeze	that	makes	the	temperature	comfortable.	Feel	the	grains	of	sand	under	your	feet,	and	the	breeze
against	your	face	as	you	walk.	Smell	the	fresh,	tangy	air.	You	hear	the	noise	of	a	party	in	the	distance,	and	soon	come	upon	a	group	of	people	having	a	good	time.	They	are	the	court	cards	and	you	suddenly	remember	that	you	were	invited	to	this	party.	As	you	approach	them,	the	first	person	you	see	is	someone	who	always	makes	you	feel	warm	and
welcome.	You	immediately	feel	appreciated	and	part	of	the	group.Which	card	is	this?	While	talking	to	this	court	card	you	notice	someone	at	a	distance	whom	you	don't	like,	who	makes	you	feel	uncomfortable,	and	who	you	will	do	anything	to	avoid.Which	card	is	this?	You	successfully	avoid	that	person,	but	now	notice	someone	you	are	physically
attracted	to,	feeling	drawn	as	if	by	a	magnet.Which	card	is	this?	Now	you	notice	someone	of	any	age	who	is	goofing	off	like	a	kid	and	having	a	wonderful	time.	You	feel	lighthearted	and	playful	just	looking	at	this	person.Which	card	is	this?	Before	you	can	join	in	the	fun,	you	notice	someone	you	deeply	admire	for	his	or	her	depth	of	wisdom	and
understanding.	You	can't	miss	this	opportunity	to	be	in	his	or	her	presence.Which	card	is	this?	Take	a	moment	to	find	out	what	this	figure	has	to	say	to	you.	You	feel	an	inner	tug	telling	you	it	is	time	to	return	to	your	regular	world,	but	first	you	look	down	at	yourself	and	realize	that	you	are	a	court	card.	Which	card	are	you?	It	is	time	to	go,	so	walk
back	across	the	sand,	away	from	the	noise	of	the	party,	until	the	sound	of	the	waves	and	wind	fills	your	senses.	Taking	a	deep	breath,	you	quickly	and	easily	find	yourself	back	where	you	started,	sitting	in	your	room.	You	are	fully	present	in	your	physical	body	and	completely	aware	of	your	surroundings.	Take	another	deep	breath	and,	as	you	exhale,
say	your	name	to	yourself	three	times	as	you	open	your	eyes.	Take	a	moment	to	note	why	you	picked	each	of	the	court	cards	above.	What	qualities	of	each	figure	made	you	feel	as	you	did?	Remember	what	the	wise	court	card	told	you.Write	down	any	impressions	or	memories	of	the	experience	in	your	Tarot	journal.	Many	Visions	of	the	Tarot	Court
Since	the	very	beginnings	of	Tarot,	designers	have	conceived	of	the	court	cards	differently,	using	a	variety	of	names	for	the	ranks	and	altering	their	sex,	age,	and	roles	in	society.Modern	Tarot	deck	creators	have	experimented	more	freely	with	the	court	cards	than	with	any	other	part	of	the	deck.	The	two	most	familiar	court	card	systems,	found	in	the
Waite-Smith	deck	(reflecting	the	earlier	Tarot	de	Marseille	and	historical	decks)	and	the	Crowley-	Harris	Thoth	deck,	are	described	in	detail	in	the	next	chapter.	Both	of	these	systems	have	been	enormously	influential,	and	many	modern	decks	follow	their	lead.	The	Motherpeace	Tarot,	created	by	Vicki	Noble	and	Karen	Vogel,	was	one	of	the	first	decks
to	feature	radically	new	court	cards.	They	are	called	shaman,	priestess,	son,	and	daughter.	Shamans	represent	power	and	experience.	They	have	developed	mastery	and	control	over	the	qualities	of	their	suit.	Priestesses	work	from	the	heart.	They	receive	and	channel	the	energies	and	forces	indicated	by	the	suit,	and	are	concerned	with	the	sacredness
of	life.	Sons	have	a	light,	playful	quality.	They	use	words	and	analysis,	and	they	are	focused	and	goal	oriented.	They	represent	the	ego.	Daughters	are	young	and	enthusiastic,	representing	the	child	within	us	all.	They	experience	things	through	their	senses	and	use	wholistic	thinking.	The	Voyager	Tarot,	created	by	Jim	Wanless	and	Ken	Knutson,
features	the	sage,	child,	woman,	and	man	in	order	to	point	out	two	great	dualities:	masculine	and	feminine,	and	youth	and	age.	These	cards	form	what	Wanless	calls	a	"family	of	images"	that	work	on	both	the	inner	and	outer	levels.	Internally,	they	represent	levels	of	self-mastery.When	externalized,	they	are	teachers	or	models	of	success	or	difficulties.
The	sage	represents	wisdom,	know-how,	and	the	expertise	that	comes	from	experience.	The	child	represents	new	growth	and	learning,	exploration,	spontaneity,	openness,	and	curiosity.	The	woman	or	mother	card	stands	for	our	receptive,	feeling	qualities.	She	is	introspective	and	self-aware,	sensitive,	nurturing	and	people	oriented.	The	man	or	father
card	is	the	revolutionary.	He	is	externally	directed,	action	and	goal	oriented.	He	seeks	change	and	desires	to	transform	things.	The	World	Spirit	Tarot,	by	Lauren	O'Leary	and	Jessica	Godino,	features	the	sage,	sibyl,	seeker,	and	seer.	They	describe	each	of	the	court	or	"people"	cards	as	a	"character	sketch":	The	seers	are	students,	curious	about	the
world	around	them.	They	are	young	and	delicate,	and	need	nurturance	and	protection.	Seekers	interact	more	dynamically	with	the	world,	questing	for	answers	and	challenges,	taking	risks,	and	trying	to	get	things	done.	As	young	adults	they	lack	experience	and	maturity,	but	not	enthusiasm.	The	sibyls	are	the	mature	embodiment	of	their	suit.	They
use	their	energies	wisely	and	know	how	to	govern	their	realms	with	ease.	The	sages	are	accomplished	in	the	world.	They	bring	a	broad	perspective	garnered	by	age	and	responsibility,	and	they	possess	great	authority.1	aliases	Ackley	edit	descriptions	of	this	character	The	Catcher	in	the	Rye,	written	by	J.D.	Salinger,	is	a	novel	that	has	captivated
readers	for	decades.	The	story	follows	the	life	of	Holden	Caulfield,	a	teenage	boy	who	has	been	expelled	from	his	prep	school	and	is	struggling	to	find	his	place	in	the	world.	While	the	novel	is	often	considered	a	coming-of-age	story,	it	is	also	rich	with	allegory	and	symbolism	that	can	be	explored	in	depth.	One	of	the	most	prominent	allegories	in	The
Catcher	in	the	Rye	is	the	title	itself.	Holden	Caulfield	is	often	referred	to	as	a	“catcher	in	the	rye,”	a	metaphor	for	his	desire	to	protect	the	innocence	of	children	from	the	corrupting	influence	of	the	adult	world.	This	theme	is	explored	throughout	the	novel,	as	Holden	encounters	various	characters	who	he	feels	have	been	corrupted	by	the	world	around
them.	Another	important	allegory	in	the	novel	is	Holden’s	red	hunting	hat.	The	hat	is	a	symbol	of	Holden’s	individuality	and	his	desire	to	stand	out	from	the	crowd.	It	also	represents	the	innocence	of	childhood,	as	Holden	often	wears	it	when	he	is	feeling	vulnerable	or	alone.	These	allegories	and	many	others	make	The	Catcher	in	the	Rye	a	rich	and
complex	novel	that	can	be	interpreted	in	a	variety	of	ways.	The	Essence	of	Allegory	in	Literature	Allegory	is	a	literary	device	that	uses	symbols,	characters,	and	events	to	represent	abstract	ideas	and	concepts.	It	is	a	powerful	tool	that	allows	authors	to	convey	complex	messages	in	a	way	that	is	accessible	and	engaging	for	readers.	Allegory	has	been
used	in	literature	for	centuries	and	is	still	widely	used	today.	One	of	the	key	benefits	of	allegory	is	that	it	allows	authors	to	explore	difficult	or	controversial	topics	without	being	too	explicit.	By	using	symbols	and	metaphors,	authors	can	convey	their	message	in	a	way	that	is	less	confrontational,	allowing	readers	to	draw	their	own	conclusions.	This	can
be	particularly	useful	when	dealing	with	sensitive	topics	such	as	politics,	religion,	or	social	issues.	Another	advantage	of	allegory	is	that	it	can	be	used	to	create	a	deeper	level	of	meaning	in	a	work	of	literature.	By	using	symbols	and	metaphors,	authors	can	create	a	multi-layered	narrative	that	can	be	interpreted	in	different	ways	by	different	readers.
This	can	lead	to	a	more	engaging	and	rewarding	reading	experience,	as	readers	are	encouraged	to	engage	with	the	text	on	a	deeper	level.	Overview	of	‘The	Catcher	in	the	Rye’	The	Catcher	in	the	Rye	is	a	novel	written	by	J.D.	Salinger,	published	in	1951.	The	book	is	narrated	by	Holden	Caulfield,	a	16-year-old	boy	who	has	been	expelled	from	his	prep
school.	He	is	confused	and	disillusioned,	searching	for	truth	and	railing	against	the	“phoniness”	of	the	adult	world.	The	events	of	the	novel	take	place	over	two	days,	and	are	related	after	the	fact.	The	novel	deals	with	themes	of	innocence,	identity,	belonging,	loss,	and	connection.	It	is	often	read	by	adolescents	for	its	themes	of	angst	and	alienation,	as
well	as	its	critique	of	superficiality	in	society.	The	book	has	been	controversial	at	times	due	to	its	profanity	and	sexual	content.	The	Catcher	in	the	Rye	has	been	widely	acclaimed	as	a	classic	of	modern	American	literature.	It	has	been	translated	into	many	languages	and	has	sold	millions	of	copies	worldwide.	Many	readers	have	found	themselves
relating	to	Holden’s	struggles	and	his	search	for	meaning	in	a	confusing	world.	Holden	Caulfield	as	an	Allegorical	Figure	Holden	Caulfield,	the	protagonist	of	The	Catcher	in	the	Rye,	can	be	interpreted	as	an	allegorical	figure	that	represents	the	struggle	of	adolescence	and	the	transition	into	adulthood.	His	character	embodies	the	angst	and	confusion
that	many	young	people	experience	during	this	pivotal	stage	of	life.	Holden’s	name	itself	can	be	seen	as	symbolic.	The	“caul”	in	his	name	may	represent	the	blindness	of	childhood	and	the	inability	to	see	the	complexities	of	the	adult	world.	His	desire	to	“hold	on”	to	his	innocence	and	childhood	also	reinforces	this	idea.	Throughout	the	novel,	Holden’s
encounters	with	various	characters	and	situations	illustrate	the	challenges	of	growing	up	and	the	disillusionment	that	can	come	with	it.	His	rejection	of	“phoniness”	and	his	search	for	authenticity	can	be	seen	as	a	metaphor	for	the	struggle	to	find	one’s	true	identity	in	a	world	that	often	values	conformity.	Holden’s	journey	can	be	seen	as	a	universal
experience,	making	him	a	relatable	and	enduring	allegorical	figure	for	readers	of	all	ages.	Whether	one	sees	him	as	a	cautionary	tale	or	a	sympathetic	hero,	his	story	has	resonated	with	generations	of	readers	and	continues	to	be	a	classic	coming-of-age	tale.	The	Red	Hunting	Hat	Symbolism	Holden’s	red	hunting	hat	is	one	of	the	most	iconic	symbols	in
The	Catcher	in	the	Rye	by	J.D.	Salinger.	The	hat	is	a	representation	of	Holden’s	individuality	and	his	desire	to	be	different	from	those	around	him.	He	wears	it	as	a	way	of	alienating	himself	from	society	and	to	protect	himself	from	its	consequences.	The	red	hunting	hat	is	also	a	symbol	of	Holden’s	self-identification	and	his	isolation	from	people.	Holden
often	purposefully	separates	himself	from	his	peers	and	superiors,	and	the	hat	is	a	manifestation	of	this.	Throughout	the	novel,	he	wears	the	hat	in	strange	contexts,	clearly	unafraid	to	stand	out	and	be	different.	The	hat	is	outlandish	and	is	inseparable	from	Holden’s	image.	It	shows	that	Holden	desires	to	be	unique	and	different	from	everyone	else.
The	hat	is	a	representation	of	Holden’s	survivor’s	guilt	and	his	desire	to	have	been	the	one	to	die	instead	of	his	brother	Allie.	Salinger	uses	the	hat	much	like	Allie’s	baseball	glove,	which	Holden	treasures	and	carries	with	him	as	a	way	of	keeping	his	brother’s	memory	alive.	The	Museum	of	Natural	History	and	Change	In	J.D.	Salinger’s	novel,	The
Catcher	in	the	Rye,	the	Museum	of	Natural	History	serves	as	a	symbol	of	Holden’s	desire	to	return	to	his	childhood	and	to	preserve	the	innocence	of	the	past.	The	museum	represents	the	idea	of	frozen	time	and	a	desire	to	hold	on	to	the	past,	which	is	a	recurring	theme	throughout	the	novel.	Holden	sees	comfort	in	what	he	knows	and	in	the	innocence
and	consistency	of	childhood,	something	Phoebe	still	holds.	He	views	the	museum	as	a	place	where	everything	stays	the	same	and	where	he	can	escape	the	changes	of	the	world	around	him.	However,	as	he	walks	through	the	museum,	he	realizes	that	even	the	exhibits	are	not	immune	to	change.	Holden’s	desire	to	visit	the	museum	reflects	his	fear	of
change	and	his	longing	for	the	preservation	of	innocence.	He	is	afraid	of	growing	up	and	facing	the	challenges	of	the	adult	world.	The	museum	represents	a	place	where	he	can	escape	from	these	challenges	and	hold	on	to	the	past.	The	Ducks	in	Central	Park	and	Transition	Holden	Caulfield’s	obsession	with	the	ducks	in	Central	Park	is	a	recurring
motif	in	J.D.	Salinger’s	The	Catcher	in	the	Rye.	The	ducks	symbolize	Holden’s	fear	of	transition	and	his	inability	to	come	to	terms	with	the	changes	that	occur	in	life.	He	is	worried	about	where	the	ducks	go	during	the	winter,	and	this	represents	his	fear	of	change	and	the	unknown.	Holden’s	fixation	on	the	ducks	in	Central	Park	is	a	reflection	of	his
own	struggles	with	growing	up	and	transitioning	into	adulthood.	He	is	afraid	of	losing	his	innocence	and	his	sense	of	identity,	which	is	why	he	is	so	concerned	about	the	ducks.	The	ducks	represent	his	desire	to	hold	onto	his	childhood	and	his	reluctance	to	move	forward.	Throughout	the	novel,	Holden’s	obsession	with	the	ducks	serves	as	a	reminder	of
the	inevitability	of	change	and	the	need	to	adapt	to	new	circumstances.	The	ducks	disappear	during	the	winter,	but	they	always	return	in	the	spring,	which	symbolizes	the	cyclical	nature	of	life.	Holden’s	inability	to	accept	this	reality	is	what	ultimately	leads	to	his	breakdown	and	his	journey	towards	self-discovery.	The	Carousel:	Circle	of	Life	In	J.D.
Salinger’s	“The	Catcher	in	the	Rye,”	the	carousel	is	a	powerful	symbol	of	the	circle	of	life.	Holden	Caulfield,	the	novel’s	protagonist,	finds	solace	in	the	carousel’s	beauty,	music,	and	motion.	He	appreciates	the	fact	that	the	carousel	does	not	go	anywhere,	as	it	represents	the	idea	that	life	is	a	cycle	that	repeats	itself.	Allie’s	Baseball	Mitt	and	Innocence
Holden	Caulfield’s	younger	brother,	Allie,	plays	a	significant	role	in	The	Catcher	in	the	Rye.	Allie	died	of	leukemia	when	he	was	only	eleven	years	old.	Holden	was	deeply	affected	by	his	brother’s	death,	and	he	still	feels	great	pain	over	it.	He	keeps	Allie’s	baseball	mitt	as	a	reminder	of	his	brother’s	life	and	innocence.	Allie’s	baseball	mitt	is	a	symbol	of
innocence	and	purity.	Holden	believes	that	his	brother	was	a	kind	and	intelligent	person,	and	he	wants	to	preserve	his	memory.	The	baseball	mitt	represents	Allie’s	unique	personality	and	the	connection	that	Holden	shares	with	him.	The	mitt	is	also	a	reminder	of	Holden’s	own	childhood	and	the	time	when	he	was	much	more	innocent	and	carefree.
Holden’s	desire	to	protect	innocence	is	evident	throughout	the	novel.	He	sees	himself	as	a	“catcher	in	the	rye,”	someone	who	wants	to	prevent	children	from	falling	off	the	cliff	of	adulthood	and	losing	their	innocence.	Allie’s	baseball	mitt	is	a	physical	representation	of	this	desire.	Holden	wants	to	preserve	the	memory	of	his	brother’s	innocence	and
protect	other	children	from	the	harsh	realities	of	the	adult	world.	Phoniness	of	Adult	World	Holden	Caulfield,	the	protagonist	of	The	Catcher	in	the	Rye,	is	constantly	frustrated	with	the	world	around	him.	He	sees	the	adult	world	as	full	of	“phoniness,”	which	he	defines	as	anything	hypocritical,	shallow,	inauthentic,	or	fake.	Holden	believes	that	adults
are	so	concerned	with	appearances	that	they	have	lost	touch	with	what	is	truly	important	in	life.	Holden’s	obsession	with	phoniness	is	a	reflection	of	his	own	struggle	to	find	authenticity	and	meaning	in	his	life.	He	sees	the	world	around	him	as	a	place	where	people	are	more	concerned	with	fitting	in	and	impressing	others	than	with	being	true	to
themselves.	This	is	particularly	evident	in	his	interactions	with	adults,	who	he	sees	as	being	especially	phony.	Throughout	the	novel,	Holden	encounters	a	number	of	people	who	he	considers	to	be	phony.	These	include	his	roommate	at	Pencey	Prep,	his	former	English	teacher,	and	the	adults	he	meets	during	his	adventures	in	New	York	City.	In	each
case,	Holden	is	frustrated	by	their	lack	of	authenticity	and	their	obsession	with	appearances.	The	Fall	from	the	Cliff	and	Protection	of	Innocence	In	“The	Catcher	in	the	Rye,”	Holden	Caulfield	often	talks	about	his	desire	to	protect	the	innocence	of	children.	This	desire	stems	from	his	own	loss	of	innocence	and	his	belief	that	the	adult	world	is	corrupt
and	dangerous.	Holden’s	desire	to	protect	innocence	is	most	clearly	seen	in	his	vision	of	himself	as	a	catcher	in	the	rye.	He	imagines	himself	standing	at	the	edge	of	a	cliff,	catching	children	as	they	run	towards	the	edge.	This	image	represents	Holden’s	desire	to	protect	children	from	the	fall	into	adulthood,	which	he	sees	as	a	loss	of	innocence.
Holden’s	own	fall	from	innocence	is	represented	by	his	expulsion	from	school	and	his	experiences	in	New	York	City.	He	becomes	disillusioned	with	the	adult	world	and	feels	that	he	cannot	trust	anyone.	However,	he	still	believes	that	children	are	innocent	and	pure,	and	he	wants	to	protect	them	from	the	corruption	of	the	adult	world.	Holden’s
Breakdown	and	Search	for	Identity	Holden	Caulfield,	the	protagonist	of	The	Catcher	in	the	Rye,	is	a	complex	character	who	struggles	with	his	identity	throughout	the	novel.	After	being	expelled	from	his	prep	school,	Holden	embarks	on	a	journey	of	self-discovery	that	ultimately	leads	to	a	mental	breakdown.	Holden’s	breakdown	is	a	result	of	his
inability	to	come	to	terms	with	his	own	identity.	He	is	unable	to	reconcile	the	person	he	wants	to	be	with	the	person	he	actually	is,	and	this	causes	him	great	distress.	Throughout	the	novel,	Holden	grapples	with	his	own	sense	of	self,	often	feeling	like	he	doesn’t	belong	in	the	world	around	him.	Holden’s	search	for	identity	is	a	central	theme	of	the
novel.	He	is	constantly	searching	for	meaning	and	purpose	in	his	life,	but	is	unable	to	find	it.	This	struggle	is	exemplified	by	his	obsession	with	the	idea	of	being	a	“catcher	in	the	rye,”	someone	who	saves	children	from	falling	off	a	cliff	and	losing	their	innocence.	This	idea	represents	Holden’s	desire	to	protect	innocence	and	purity	in	a	world	that	he
sees	as	corrupt	and	phony.	The	Title’s	Significance	The	title	of	J.D.	Salinger’s	novel,	“The	Catcher	in	the	Rye,”	holds	significant	meaning	for	the	story’s	protagonist,	Holden	Caulfield.	The	title	is	a	reference	to	a	Robert	Burns	poem,	“Comin’	Thro	the	Rye,”	which	Holden	misinterprets	as	“if	a	body	catch	a	body	comin’	through	the	rye.”	Holden	envisions
himself	as	the	“catcher	in	the	rye,”	a	protector	of	innocence	who	catches	children	before	they	fall	off	a	cliff	into	the	corrupt	adult	world.	Holden’s	desire	to	preserve	innocence	and	protect	children	from	the	harsh	realities	of	the	world	is	a	central	theme	of	the	novel.	The	title	serves	as	a	symbol	for	Holden’s	longing	to	preserve	the	purity	of	childhood
and	his	own	desire	to	escape	the	complexities	of	adulthood.	Throughout	the	novel,	Holden	struggles	with	the	idea	of	growing	up	and	the	phoniness	he	sees	in	the	adult	world.	The	title’s	significance	lies	in	its	representation	of	Holden’s	desire	to	hold	onto	his	own	innocence	and	the	innocence	of	those	around	him.	edit	descriptions	of	this	character	edit
descriptions	of	this	character	Jerome	David	Salinger’s	The	Catcher	in	the	Rye	was	published	as	a	serial	from	1945	to	1946	and	instantly	caught	the	attention	of	teenagers	and	adults	alike.	Later	it	was	published	as	a	novel	in	1951,	creating	ripples	in	the	literary	market	and	made	Salinger	a	household	name.	It	was	named	by	Modern	Library,	as	one	of
the	100	best	English-language	novels	of	the	20th	century.	The	novel	depicts	the	thematic	strands	of	alienation	and	anger	of	a	teenager	against	the	superficial	environment	of	American	society.	The	story	of	the	novel	is	about	Holden	Caulfield,	a	teenager,	going	through	a	bad	patch	in	his	school	which	makes	him	an	outcast,	forcing	him	to	engage	in
intimate	relationships,	identity	crisis,	and	loss	of	familial	love.Summary	of	The	Catcher	in	the	RyeThe	storyline	shows	Holden	Caulfield	narrating	his	story	without	divulging	his	location,	saying	he	is	going	to	be	expelled	from	this	fourth	school,	Pencey	Prep	School,	located	in	Pennsylvania	on	account	of	his	failure	to	pass	four	out	of	total	five	classes,
while	he	has	passed	the	fifth	English	Composition	on	account	of	his	previous	knowledge.	Even	though	he	was	expelled,	he	was	not	scheduled	to	leave	for	Manhattan,	his	home	until	Wednesday.	So,	he	visits	his	history	teacher,	Mr.	Spencer,	who	tries	to	make	him	understand	his	lethargic	attitude	toward	studies,	but	he	berates	him	in	his	heart	and
leaves	him	berating	himself	to	gladden	Spencer	that	he	has	understood	his	sanguine	advice.When	he	comes	back	to	his	dorm,	Ackley,	his	dirty	neighbor,	further	makes	him	touchy	by	inquiring	him	about	his	roommate,	Stradlater,	who	has	gone	to	date	with	Jane	Gallagher,	a	girl	Holden	used	to	date	earlier.	When	Stradlater	returns	in	the	evening,
Holden	interrogates	him	about	his	date	with	Jane	and	if	he	has	had	sex	with	her.	Feeling	irritated,	Stradlater	gives	him	a	bloody	nose	and	forces	him	to	run	for	Manhattan	to	spend	the	next	three	days	in	some	hotel.	During	his	train	journey	to	New	York,	he	meets	his	friend’s	mother	and	concocts	stories	about	her	son’s	good	reputation	at	school
although	he	was	so	spoiled.	Subsequently,	when	he	reaches	Penn	Station,	he	unintentionally	enters	a	booth	and	tries	to	call	several	people	but	then	comes	out	without	calling	anyone	for	various	reasons	and	takes	a	cab	to	Central	Park,	asking	the	driver	questions	about	the	future	of	ducks	in	the	icy	weather.	Then	he	asks	the	cab	driver	to	take	him	to
the	Edmont	Hotel	from	where	he	eavesdrops	on	the	guests	engaged	in	private	antics	that	he	interprets	differently.	He,	then,	engages	in	smoking	and	calls	Faith	Cavendish,	an	old	acquaintance,	to	enjoy	sex	with	her	but	she	suggests	meeting	some	other	day	and	Holden	hangs	up	because	he	didn’t	want	to	wait	till	then.After	some	thought,	Holden	goes
downstairs	and	sees	three	women	with	whom	he	flirts	for	some	time.	He	feels	that	he’s	‘half	in	love’	with	the	blonde.	However,	they	cracked	jokes	on	him	and	left	him	to	pay	their	bill	too.	.	Holden,	then,	recalls	Jane	and	his	meeting	with	her	in	Maine	where	they	played	golf	and	checkers.	He	also	recalls	kissing	her	when	her	stepfather	berated	her	and
left	for	Greenwich	Village	for	the	jazz	club.	When	leaving	the	hotel,	Holden	repeats	the	same	duck	inquiry	to	the	cab	driver	who	becomes	furious.	After	leaving	the	cab,	he	enters	Enrie’s	and	meets	Lillian	Simmons,	a	brother	of	his	former	girlfriend,	who	invites	him	but	he	leaves.	Back	at	Edmont,		when	he	was	in	the	elevator,	the	operator	Maurice
offers	to	send	a	prostitute	for	five	dollars	and	he	agrees.	He	invites	the	prostitute,	‘Sunny’	into	his	room	but	had	found	himself	unable	to	have	intimacy	with	her	but	insists	on	paying	her	and	asks	her	to	leave.	Sunny	comes	back	with	Maurice	demanding	another	five	dollars.	He	fights	with	the	pimp	as	well	as	the	prostitute,	who	takes	five	more	dollars
from	Holden.	Before	sleeping,	he	calls	Sally	Hayes,	his	former	crush,	to	meet	for	a	matinee	show,	but	changes	his	mind	and	then	calls	Jane,	though,	fails	to	talk	to	her.	After	some	time,	he	tries	to	contact	his	sister	Phoebe	but	fails	again.	Then	he	reaches	Biltmore	Hotel	to	meet	Sally	Hayes	to	enjoy	some	time	with	her.Finally,	he	meets	her	and	they
enjoy	it	sometimes.	When	she	refuses	to	run	away	with	him,	Holden	berates	her	and	tries	to	reconcile	later	but	both	part	ways	angrily.	Seeing	no	other	way	out	from	his	depression,	he	again	calls	Jane	but	finding	no	answer,	calls	Carl	Luce,	his	former	advisor,	with	whom	he	discusses	sex.	Holden	makes	snide	comments	about	homosexuals	and	his
Chinese	girlfriend.	Fed	up	with	his	focus	on	this	topic,	Luce	leaves	him	at	the	mercy	of	the	pianist.	To	kill	his	time,	he	again	calls	Sally	but	does	not	find	her	on	the	phone.	Then	visits	his	sister,	Phoebe,	talks	to	her	for	a	while,	and	admits	that	he	has	been	kicked	out	of	school,	and	tries	to	explain	to	her	why	he	couldn’t	stay	in	school.Phoebe	gets	pretty
mad	and	tells	him	that	he	doesn’t	like	anything.		Holden	then	explains	his	fantasy	about	being	‘the	catcher	in	the	rye’	by	saving	the	children	on	the	field	from	falling	off	of	the	edge.	She	tells	him	that	Robert	Burns’	poem,	Comin	thro	the	Rye	has	the	line	‘if	a	body	meets	a	body	coming	through	the	rye’	but	Holden	totally	misinterprets	it	as	‘if	a	body
catches	a	body’.	This	indicates	that	Holden	doesn’t	want	to	lose	the	innocence	of	a	child	and	fall	into	the	reality	of	this	adult	world.	This	is	why	he	also	wanted	to	see	the	ducks	that	he	used	to	enjoy	watching	as	a	child.Upset	with	what	has	happened	he	then	goes	to	meet	Mr.	Antolini,	his	former	English	teacher.	Antolini	tries	to	calm	him	down	about	his
expulsion	and	offers	him	to	sleep	on	his	couch	for	the	night.	In	the	morning,	Holden	finds	Mr.	Antolini	stroking	his	forehead	making	him	assume	that	he	was	homosexual	and	was	making	a	move	on	him.	So,	he	leaves	him	to	sleep	on	a	bench	at	the	central	station.	After	some	time,	he	again	calls	on	his	sister,	who	packs	her	clothes	and	insists	on	taking
her	with	him	and	after	some	hiccups,	both	of	them	go	to	have	a	ride	on	the	carousel.	He	ends	his	story	on	an	optimistic	note	about	his	future	plan	of	studying	in	some	good	school.Major	Themes	in	The	Catcher	in	the	RyePainful	Experiences:	The	Catcher	in	the	Rye	shows	the	thematic	strand	of	the	painful	experiences	of	a	teenager	and	his	resultant
detachment	from	people.	When	encountering	the	unsympathetic	attitudes	of	the	people	and	society,	Holden	Caulfield	demonstrates	his	numbness	to	such	painful	encounters	and	statements.	When	he	goes	to	meet	Mr.	Spencer,	he	berates	himself	just	to	satisfy	his	teacher.	He	also	mentions	repeatedly	being	associated	with	a	person,	yet	does	not	show
it.	When	the	novel	reaches	its	end,	Holden	comes	to	know	that	he	has	lost	the	capacity	to	speak	to	others	except	his	own	sister,	Phoebe,	who	supports	him.	It	seems	that	Holden’s	existential	crisis	is	this	numbness	to	others	and	numbness	to	his	own	joys	and	pains	of	life.	When	he	has	not	reconciled	to	the	idea	of	his	brother’s	sudden	death	or	shares
the	same	love	with	anyone,	be	it	Stradlater	or	Jane	Gallagher.Love	and	Sex:	The	novel	presents	the	theme	of	love	and	sex	through	the	character	of	Holden	Caulfield.	Although	Holden	shows	that	he	is	capable	of	loving	as	well	as	intimate	relationships,	he	fails	in	both.	He	rather	envies	his	roommate	Stradlater,	who	has	the	influence	in	dating	Jane,
Holden’s	sweetheart,	and	enjoys	the	intimate	relationships.	However,	Holden	merely	imagines	things	and	does	not	muster	up	the	courage	to	take	practical	steps.	It	happens	with	him	in	the	hotel	room	that	when	he	calls	the	prostitute,	he	does	not	show	the	guts	to	move	further.	He	feels	that	the	things	he	loves	ultimately	move	out	of	his	reach.	Finally,
he	says	goodbye	to	Pencey,	his	last	school,	to	find	a	new	identity	and	new	hope	for	the	future	that	Mr.	Spencer	has	stressed	upon	during	his	meeting	with	him.Loss	of	Innocence:	The	Catcher	in	the	Rye	shows	the	loss	of	innocence	of	Holden	Caulfield	when	he	comes	to	realize	that	he	is	old	enough	to	be	responsible.	Yet	he	chooses	to	ignore	the
realities	of	the	world.	In	not	accepting	his	brother’s	untimely	death,	he	has	also	spurned	the	world,	thinking	that	all	would	be	well	with	the	passage	of	time.	He	thinks	that	everyone	is	“phony”	without	giving	a	second	thought	to	the	own	behavior	he	has	adopted	toward	the	world.	Once	he	loses	his	innocence,	he	refuses	to	mature.	Even	the	prostitutes
steal	from	him	as	he	fails	to	understand	the	world	around	him.Phoniness	of	the	Adult	World:	The	most	common	word	used	by	Holden	also	becomes	a	thematic	strand	as	it	signifies	the	superficiality,	pretension,	and	hollowness	of	the	world	around	him.	He	is	of	the	view	that	almost	all	the	adults	are	phonies	when	he	discloses	his	fantasy	about	his	being
the	catcher	of	the	rye.	He	means	that	his	history	teacher,	Mr.	Spencer,	and	all	his	adult	friends	are	wrong.Religion:	Despite	Holden’s	unsureness	toward	religion,	he	thinks	that	religion	is	an	anchor	in	the	confusing	and	ambiguous	world.	When	feminine	companionship	does	not	work	for	him,	he	thinks	about	Jesus	that	appeals	to	him	due	to	his	not
being	a	phony.	The	commercialization	of	Christmas	rather	makes	him	think	about	Jesus	who	is	an	outcast	like	him.	He	imagines	that	Jesus	will	cure	him	of	his	madness	as	he	has	cured	lunacy	during	his	time.Appearances:	The	mouthpiece	of	the	author	states	that	there	are	two	types	of	people;	those	who	are	pretentious	and	those	who	are	not.	He
considers	the	phony	people	as	having	an	only	interest	in	the	appearance	which	he	also	calls	go-getters.	He	calls	every	other	person	around	him	a	hotshot	or	a	phony	including	Strandlater,	Mr.	Antolinin,	and	Carl	Luce.	That	is	why	he	says	that	he	doesn’t	care	about	the	looks	or	appearances	of	such	people.Performance:	The	thematic	strand	of
performance	and	Holden’s	hatred	against	it	emerges	from	his	brother’s	entry	into	Hollywood	that	he	thinks	is	based	on	phoniness	that	he	hates	the	most.	He	means	that	performance	is	associated	with	appearance	or	phoniness	and	hence	all	people	performing	are	phony	and	artificial.	He	considers	prostitutes,	Stradlater,	and	others	of	the	same
lot.Individual	Versus	Society:	The	thematic	strand	of	an	individual	against	society	emerges	as	Holden	conflicts	with	the	people	around	him.	He	failed	in	four	previous	schools	and	did	not	do	well	in	Pencey,	too.	Even	he	has	failed	in	history	and	considers	his	teacher,	Mr.	Spencer,	a	phony	person.	Sally	fails	to	impress	him,	while	his	roommate	and	friend,
Stradlater,	seems	to	him	either	dirty	or	not	worthy	of	friendship.Rebellion:	The	theme	of	rebellion	is	obvious	through	Holden	who	does	not	understand	the	adult	world	around	him	that	seeks	him	to	pay	attention	to	his	studies	and	improve	his	future	prospectus.	He,	however,	chooses	not	to	pay	attention	to	Spencer	or	Antolinie	and	does	work	for
Stradlater	instead	of	himself.Loneliness:	The	loneliness	of	a	teenager	is	another	theme	that	sheds	light	on	through	the	character	of	Holden	Caulfield.	Despite	living	in	a	dorm	in	Pencey	and	with	several	friends	who	often	visit	him	and	Stradlater,	Holden	feels	utter	loneliness.	He	realizes	this	loneliness	for	the	first	time	when	Stradlater	goes	on	a	date
with	Jane	Gallagher.	He,	later,	feels	it	with	Spencer	and	then	with	his	sister	Phoebe	despite	talking	to	them.Holden	Caulfield:	The	narrator,	Holden	Caulfield,	is	the	central	character	of	The	Catcher	in	the	Rye.	The	story	starts	with	his	confession	and	moves	with	him	when	he	leaves	Pencey	Prep	to	his	home	three	days	before	the	pack-up	time.	Having
failed	four	out	of	five	courses	at	school,	Holden	is	catching	up	to	take	a	breath	in	the	suffocating	environment	where	he	feels	lonely	and	worthless.	Fed	up	with	Stradlater,	his	roommate,	and	Ackley,	the	neighbor,	he	leaves	for	New	York,	meets	Sally	and	Phoebe,	but	does	not	find	any	solace	for	his	agitated	soul.	He	even	recalls	his	brother,	Allie,	and
visits	Spencer	and	Maurice,	yet	still,	he	does	not	feel	psychologically	satisfied.	Finally,	he	leaves	with	his	sister	Phoebe	whom	he	knows	will	follow	him	without	finding	any	permanent	solution	to	his	problem	of	entering	adulthood.Ward	Stradlater:	Stradlater	is	Holden’s	roommate	and	a	hindrance	to	his	growth,	who	narrates	Holden’s	romantic
escapades	to	make	him	muster	up	the	courage.	However,	Holden’s	reaction	to	his	dating	with	Jane	rather	makes	him	stupefied	and	both	come	to	a	fight.	Holden,	after	this	episode,	abuses	him	and	uses	obscenities	against	him	for	his	date	with	Jane	Gallagher.	Despite	this,	he	does	not	feel	any	ill	will	against	Holden	and	causes	him	to	feel	envious	of
him.Mr.	Antolini:	Mr.	Antolini	is	an	English	teacher	who	is	admired	by	Holden,	an	impossible	task.	Working	at	the	Elkton	Hills,	he	has	done	a	great	job	of	teaching	composition	to	his	students	after	which	he	has	joined	the	university.	The	special	about	him	is	that	he	knows	that	Holden	is	going	to	fail	and	warn	him	too,	yet	inwardly	he	is	aware	that	it	is
impossible	to	stop	him.	Even	when	the	story	ends,	Holden	faces	Antolini	who	is	still	encouraging.Phoebe	Caulfield:	Holden’s	only	sister,	Phoebe,	holds	a	special	place	in	Holden’s	heart.	They	have	a	great	relationship	and	understanding	towards	each	other’s	needs	and	challenges.	She	imitates	his	character	and	pranks	in	some	way.	She	listens	to	him
carefully	to	understand	his	interrupted	conversation	and	responds	to	him	in	kind.	She	knows	that	it	is	difficult	for	him	to	concentrate,	the	reason	that	he	receives	a	severe	rebuke	from	her.Jane	Gallagher:	Despite	her	brief	appearance	and	more	mention,	Jane	Gallagher	is	a	romantic	character	of	The	Catcher	in	The	Rye	with	her	seductive	impact	on	the
narrator,	Holden.	She	dates	Stradlater	but	meets	Holden	when	they	are	in	Maine.	The	major	reason	for	his	brawl	with	Stradlater	is	also	Jane	to	whom	he	worships	in	his	imaginations.Sally	Hayes:	Despite	dating	Sally	Hayes,	Holden	thinks	unkindly	about	her	that	is	contrary	to	what	he	thinks	about	Jane,	who	dates	Stradlater,	his	roommate.	She	fails	to
win	his	admiration	for	an	unknown	reason.Allie	Caulfield:	An	absent	younger	brother,	Allie	leaves	a	deep	impact	on	Holden	is	succumbs	to	leukemia	at	a	very	young	age.	The	tragedy	of	his	death	moves	the	family	as	well	as	Holden.	Holden	keeps	his	poetic	pieces	with	him	to	recall	his	memories	whenever	he	feels	depressed.Mr.	Spencer:	The	History
Teacher,	who	thinks	that	Holden	could	improve	in	his	studies.	Mr.	Spencer,	Holden’s	favorite	teacher	though	he	rebukes	him.	Mr.	Spencer	also	teaches	him	Egyptian	history	about	which	he	has	written	a	funny	piece	with	comments	about	the	teacher’s	authority	about	awarding	grades.Maurice:	Maurice	is	an	operator	of	the	elevator	in	the	hotel	that
Holden	visits	when	going	to	his	home	after	his	expulsion	from	Pencey	Prep.	He	arranges	a	prostitute	that	Holden	does	not	enjoy	and	loses	five	dollars	more	besides	the	fees.Sunny:	She	is	the	prostitute	who	works	with	Maurice	in	the	hotel	and	meets	Holden	when	he	calls	for	one.	Despite	his	frigidity,	she	forces	him	to	sleep	with	her	and	taunts	him	for
making	accuses.The	style	of	The	Catcher	in	the	Rye	suits	a	young	boy’s	conversational	tone	that	is	vernacular	and	also	self-conscious.	Written	in	the	first-person	narrative,	the	novel	shows	the	use	of	teenage	vocabulary	by	Holden	Caulfield.	The	voice	he	adopts,	in	the	beginning,	stays	true	to	his	personality	until	the	end.	The	book	contains	profanities,
abuses,	and	obscenities,	making	it	unsuitable	for	young	readers.	It	is	corny	yet	has	the	flavor	that	makes	the	readers	enjoy	the	narration	of	a	teenager.	Full	of	generalizations	and	hyperboles,	Holden	resorts	to	the	use	of	occasional	phrases	and	repetitions	to	bring	home	his	supposed	listeners.Analysis	of	Literary	Devices	in	The	Catcher	in	The
Rye	Action:	The	main	action	of	the	novel	comprises	the	narrative	of	Holden	Caulfield	and	his	failure	in	different	schools.	The	rising	action	occurs	when	he	calls	Maurice	to	call	a	prostitute	for	him	and	she	visits	him.	The	falling	action	occurs	when	he	asks	Phoebe	to	come	with	him	but	she	refuses.Anaphora:	The	Catcher	in	The	Rye	shows	the	use	of
anaphora	as	shown	in	the	examples	below,i.	Where	I	want	to	start	telling	is	the	day	I	left	Pencey	Prep.	Pencey	Prep	is	this	school	that’s	in	Agerstown,	Pennsylvania.	(Chapter-1)ii.	It	rained	on	his	lousy	tombstone,	and	it	rained	on	the	grass	on	his	stomach.	It	rained	all	over	the	place.	All	the	visitors	that	were	visiting	the	cemetery	started	running	like
hell	over	to	their	cars.	(Chapter-20)These	sentences	from	the	novel	show	the	repetitious	use	of	“Pencey	Prep”	and	“It	rained.”Antagonist:	The	Catcher	in	The	Rye	shows	two	antagonists	obstructing	the	path	of	Holden	Caulfield;	the	first	is	his	goal	and	the	second	is	society.Allusion:	There	are	various	examples	of	allusions	given	in	the	novel	such	as,i.	I
was	born,	an	what	my	lousy	childhood	was	like,	and	how	my	parents	were	occupied	and	all	before	they	had	me,	and	all	that	David	Copperfield	kind	of	crap.	(Chapter-1)ii.	I	remember	around	three	o’clock	that	afternoon	I	was	standing	way	the	hell	up	on	top	of	Thomsen	Hill,	right	next	to	this	crazy	cannon	that	was	in	the	Revolutionary	War	and	all.
(Chapter-1)iii.	“Four.”	I	moved	my	a**	a	little	bit	on	the	bed.	It	was	the	hardest	bed	I	ever	sat	on.	“I	passed	English	all	right,”	I	said,	“because	I	had	all	that	Beowulf	and	Lord	Randal	My	Son	stuff	when	I	was	at	the	Whooton	School.	(Chapter-2)The	first	example	alludes	to	David	Copperfield	by	Charles	Dickens,	the	second	to	the	Revolutionary	War,	and
the	third	to	Beowulf,	the	English	epic.Conflict:	The	are	two	types	of	conflicts	in	the	novel.	The	first	one	is	the	external	conflict	that	is	going	on	between	Holden	and	society	and	the	second	is	the	internal	conflict	that	is	also	the	mental	conflict	of	Holden.Characters:	The	Catcher	in	The	Rye	presents	both	static	as	well	as	dynamic	characters.	The	young
boy,	Holden	Caulfield,	is	a	dynamic	character	as	he	changes	during	the	course	of	the	novel.	However,	the	rest	of	the	characters	do	not	see	any	change	in	their	behavior	as	they	are	static	characters	such	as	Phoebe,	Stradlater,	Ackley,	and	Spencer.Climax:	The	climax	takes	place	when	Holden	goes	to	his	younger	sister,	Phoebe,	and	she	becomes	furious
over	his	expulsion	from	the	school.Foreshadowing:	The	novel	shows	the	following	examples	of	foreshadowing,i.	They’re	quite	touchy	about	anything	like	that,	especially	my	father.	They’re	nice	and	all–I’m	not	saying	that—but	they’re	also	touchy	as	hell.	(Chapter-1)ii.	Some	things	are	hard	to	remember.	I’m	thinking	now	of	when	Stradlatergot	back
from	his	date	with	Jane.	(Chapter-6)These	quotes	from	The	Catcher	in	The	Rye	foreshadow	the	coming	events.Hyperbole:	Hyperbole	or	exaggeration	occurs	in	the	novel	at	various	places	as	given	in	the	below	example,i.	In	the	first	place,	that	stuff	bores	me,	and	in	the	second	place,	my	parents	would	have	about	two	hemorrhages	apiece	if	I	told
anything	pretty	personal	about	them.	(Chapter-1)ii.	He	started	parting	his	hair	all	over	again.	It	took	him	about	an	hour	to	comb	his	hair.	(Chapter-4)Both	of	these	examples	exaggerate	things;	the	first	exaggerate	the	patience	of	his	parents	and	the	second	about	his	friend’s	combing	of	the	hair.Imagery:	Imagery	is	used	to	make	readers	perceive	things
involving	their	five	senses.	For	example,i.	You	couldn’t	see	the	grandstand	too	hot,	but	you	could	hear	them	all	yelling,	deep	and	terrific	on	the	Pencey	side,	because	practically	the	whole	school	except	me	was	there,	and	scrawny	and	faggy	on	the	Saxon	Hall	side,	because	the	visiting	team	hardly	ever	brought	many	people	with	them.	(Chapter-1)ii.	It
was	this	red	hunting	hat,	with	one	of	those	very,	very	long	peaks.	I	saw	it	in	the	window	of	this	sports	store	when	we	got	out	of	the	subway,	just	after	I	noticed	I’d	lost	all	the	goddam	foils.	It	only	cost	me	a	buck.	(Chapter-4)iii.	But	I	just	thought	something	fell	out	the	window,	a	radio	or	a	desk	or	something,	not	a	boy	or	anything.	Then	I	heard
everybody	running	through	the	corridor	and	down	the	stairs,	so	I	put	on	my	bathrobe	and	I	ran	downstairs	too,	and	there	was	old	James	Castle	laying	right	on	the	stone	steps	and	all.	(Chapter-22).These	three	examples	from	the	novel	show	the	images	of	sound,	color,	and	sight.Metaphor:	The	Catcher	in	The	Rye	shows	good	use	of	various	metaphors	as
given	in	the	below	examples,i.	Nobody	was	around	anyway.	Everybody	was	in	the	sack.	For	me,	the	sky	was	the	color	of	Jews.	(Chapter-8)ii.	I	damn	near	sent	a	telegram	to	old	Stradlater	telling	him	to	take	the	first	train	to	New	York.	He’d	have	been	the	king	of	the	hotel.	(Chapter-9)iii.	Most	girls	if	you	hold	hands	with	them,	their	goddam	hand	dies	on
you,	or	else	they	think	they	have	to	keep	moving	their	hand	all	the	time.	(Chapter-11)The	first	example	shows	the	sack	used	for	the	beds,	then	the	second	shows	Stradlater	compared	to	a	king,	and	the	third	shows	the	hands	of	girls	compared	to	motionless	things.Mood:	The	novel	shows	a	funny	mood	in	the	beginning	but	it	turns	out	ironic	and	satiric	in
the	middle	and	somewhat	serious	in	the	end.Motif:	Most	important	motifs	of	the	novel	are	books,	schools,	a	hotel	room,	prostitutes,	and	ducks.Narrator:	The	novel,	The	Catcher	in	The	Rye,	is	narrated	by	the	protagonist,	Holden	Caulfield	in	the	first-person	point	of	view.Protagonist:	Holden	is	the	protagonist	of	the	novel.	The	novel	starts	with	his	entry
into	the	story	and	moves	with	him	until	the	end.Rhetorical	Questions:	The	novel	shows	good	use	of	rhetorical	questions	at	several	places	as	given	in	the	examples	below,i.	“The	ducks.	Do	you	know,	by	any	chance?	I	mean	does	somebody	come	around	in	a	truck	or	something	and	take	them	away,	or	do	they	fly	away	by	themselves–go	south	or
something?”	(Chapter-11)ii.	Okay.	How	‘bout	handing	over	those	gloves?”	Then	the	crook	that	had	stolen	them	probably	would’ve	said,	his	voice	very	innocent	and	all,	“What	gloves?”	(Chapter-12)iii.	“Well!	How’s	Connecticut?”	or	“How’s	Florida?”	It	was	a	terrible	place,	I’m	not	kidding.	I	cut	out	going	there	entirely,	gradually.	(Chapter-19)This
example	shows	the	use	of	rhetorical	questions	posed	by	different	characters	not	to	elicit	answers	but	to	stress	upon	the	underlined	idea.	Most	of	these	questions	have	been	posed	by	Holden	himself.Setting:	The	setting	of	the	novel,	The	Catcher	in	The	Rye,	is	New	York.Simile:	The	novel	shows	good	use	of	various	similes	as	given	in	the	below
examples,i.	You	take	somebody	old	as	hell,	like	old	Spencer,	and	they	can	get	a	big	bang	out	of	buying	a	blanket.	(Chapter-2)ii.	I	read	a	lot	of	classical	books,	like	The	Return	of	the	Native	and	all,	and	I	like	them,	and	I	read	a	lot	of	war	books	and	mysteries	and	all,	but	they	don’t	knock	me	out	too	much.	(Chapter-3)iii.	“What’s	the	matter?	Wuddaya
want?”	I	said.	Boy,	my	voice	was	shaking	like	hell.	(Chapter-14)These	are	similes	as	the	use	of	the	word	“like”	shows	the	comparison	between	different	things.	The	first	example	shows	old	age	with	that	of	the	age	of	Spencer,	the	second	a	book	with	the	novel,	and	the	third	his	voice	with	the	sound	of	the	hell.


